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* 2) Violoncello: Alexis Descharmes
FrxO:FLIVYR-TYvIilh

* 3) Sho: Mayumi Miyata
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* 5) Nijugo—gen—so: Maya Kimura
Z+RKE KN AR
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Creating music without

sounds as wunits, but with

sound itself
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Neither
musicians.

of my parents are
My mother, how—
design—

German

ever, is a floral
er studied in the
through her

that | had

one of my first encounters

style. I't was

work, perhaps,

with the arts.

Meanwhi | e, lately, have

quite fascinated

with bonsai.

become

IROMBPBRIELELEERERTCEHY £
Ao LDNLANSRIF. RAYDRI AL
EREARTZT— - THAF—Td., L
DHEFEZBELT. BZH<REFEFLDTE
iic#ELE L.

TDO—H., BILARDE, BRICETEHBT
INBLEDICHY FLLE,

Bonsai is the Japanese tra—

ditional art concerned

with miniature trees. Bon
means a tray or a pot, and
Sai means to grow a tree. So
you grow a small tree on a

tray.

BHIEF. BLWSABRKRLICLID2BARDERE
WMTT. BIEIBYMPHZ, FIIAREET
2lEEBR®RLET. D2FUYLBVWSARE
S$ICETHDTY,

Both floral design and bon—
with plants. But
the attitude toward the
plant is
different.

sai deal

significantly

727 - FTHAVEBRHIFELESLEY

EHRVET, LHALEDADENLEIRK
SERYET .

In floral design, plants
are cut into pieces, as
units, then the designer

composes them into a piece
speak,
is anonymous in

of art. And, so to
each plant
this case.
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How about bonsai?
Let’ s see the process of

bonsai making

BEIFEI>TLELED?

BEOIKYDBREATHELE D,
First, you cut a tree and
put it in a pot. Second, you
Next,
you bind the branches with
form the shape.

trim the branches
wires, to
Then,
a fitting

you change the pot to
Finally,

and put
the tree on a table for dis—

tray.
you moss the soil,

play.
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L. MEBYZE22ET. TLT. HeE
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LWSICHBLET, ZBIC, IABEEYD
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design, each

treated

I'n floral
plant is anony—
mously as one unit of many,
to be composed into a piece
of art. But in bonsai,
itself

the plant becomes

a piece of art, where the
plant is identifiable as a
unigque whole and never sub—

stitutable.
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could be argued
music com—

Now, it
that “ordinary”
position is similar to flo—

ral design, in that the
sounds are considered as
units, namely notes, to be
composed into a piece of
music. And each sound is

likewise anonymous in it—

sel f.
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The English Tre—
vor Wishart tells us that
for sound—oriented

composer

com—
position, must
first
are not notes
This,

ten overlooked by

composers
that “sounds

”

learn
however, could be of—
compos—
ers, especially when com—
posers and performers are
separated.
Wishart then
change the

composition from architec—

proposes to
metaphor for

ture to alchemy. But here
the sound still remains a
material.
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| wondered if a sound in it—
piece
such

self could become a

of music. How would

music sound?

LELLBTOLDONERERICAD AL
EEAZF LI, TOBRIFIEDLDICEL
TL&D7

My works included in this
album are generally relat—
ed to the

microscopic

orientation of
movements of
noise inherent in any given

natural sound.

ATILNAICRBSNERBEBL T,
HOWLZERBILEINDS /A XORHME
EBHEAMOTSIEICEHL>TVWET,

This kind of
possible to

noise is im—

realize arti—



ficially, and would lose
its quality of fascination
ifoit dis—
crete elements or units.

were cut into

ZDBD/ A XEAIWICOCYHT &
FTEY. FLEHBWRERLEMICTN
LTLEFEARZOEMELRSITL LS.

| create musical works
by wusing the computer to
“prune” and “reform” the

sound itsel f.
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The bonsai master
Morimae said the

ing about the aesthetics of
bonsai: “The best thing, in
the final
trust in nature.

Seiji
follow—

analysis, is to

»

BHRROBKBAH-—KIEF. BHOEZICOW
T IRBEBARICENDIDEE>TLLLE
51 EBYET.

His words are of great as—
sistance to me in my work.

WO EFICHDOERFRFIRELBIFLNT
WwWEd,

Shintaro Imai
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Prof il es

Alexis Descharmes

violoncello

1977 and
at the Paris Conservatoire

Born in trained
(classes of Michel Strauss
and Philippe Muller), De—
awarded

scharmes has been

several competition priz—
es and artistic grants. An
active ambassador of nu—

merous cello repertoires,
he has worked with the En—
semble Intercontemporain
Ensemble Alternance and
Ensemble Court—circuit,
collaborates regularly
with IRCAM, and joined the

Orchestra of the Paris Na—

tional Opera in 2006. Ded-—
icatee of at least fifty
contemporary works, con—
certante and solo alike,

Descharmes’ s discogra—
phy consists of over twen—
ty recordings as a soloist

or with the aforementioned

ensembles with whom he has
appeared at
tivals in over thirty coun—
tries. 2004 he re—
cords for the &on
which has

numerous fes—
Since
label,
released the

works for cello by Kai—
ja Saariaho, Franz Liszt,
Franz Schubert and Klaus

Huber anthologies with his
faithful partner Sébastien
Vichard. He
corded the

recently re—
Roger Reynolds
cello works for

(New York).

complete
mode label
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Mayumi Miyata
sho

After graduating from the
Kunitachi College of Mu—
piano, Mayumi Mi-—
studied

sic in
‘Gagaku’

Court
distin—
bringing the
Oriental in—
strument the SHO to world—
recognition.

yvata
(Ancient Japanese
Music). She is

guished by
traditional

wide Besides

Gagaku, she has premiered

numerous works by contem—
porary composers such as
Toru Takemitsu, John Cage,
and Toshio Hosokawa. Her

recent orchestra engage—
Saito Ki—
with Seiji
Symphony Or—

ments include
nen Orchestra
Ozawa, NHK
chestra with Charles Duto—

it, New York Philharmonic

with André Previn, Czech
Philharmonic Orchestra
with Viadimir Ashkenazy,

Symphonique de
with Kazushi

Orchestre

la Monnaie
Ono, Bamberger Symphoni—
ker with Jonathan Nott, BBC

Symphony Orchestra, WDR
Sinfonieorchester Ko I n.
Furthermore she has per—

formed at international

festivals such as Salz—
burg, Wien Modern, Luzern,
Schleswig—Holstein, Fes—
tival d Automne a Paris,
Avignon, Darmstadt, Donau—
eschingen, and Tanglewood.
She has held recitals in



Vienna, Paris, Amsterdam,
Milan, and New York, among
others.
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Maya Kimura

nijugo—gen—so
(25—string koto)

Born in 1985 and
in Hokkaido, Kimura was
trained by Harumi Hashimo—
to from the age of 3. She
studied with Keiko Nosaka
and Michiko Takita at the
Toho Gakuen College of Dra—

raised

ma and Music. Kimura was
awarded Kenjun Prize at the
17th Kenjun Memorial Kurume
Koto Music Festival. She
has also won various grand
prizes and prizes at nu—
merous competitions since
childhood, and received
the Encouragement Prize of
the cities of Kushiro and
Bekkai. Her

activities include perfor—

international
mances in Berlin, Prague,
and Vladivostok.
In 2009 she became one of

Budapest,



members of
with

the founding
the Ensemble 4plus
whom she has premiered
over 20 contemporary works
koto. Ki—
the Kush—

Association and

for 25—string
mura belongs to
iro Music
obtained

I ku—

Miyagi—kai, and
a master license of

ta—ryu Miyagi—sha.
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Shintaro Imai

Born in 1974, 1Imai studied
at the Kunitachi College of
Tokyo, and | RCAM,
In 2002-2003 he was
recipient of a grant
the Japanese Agency for
Cultural Affairs
composer at ZKM,
he; and the following year

Music,
Paris.
from

and guest
Karlsru—

artist—in—res—
DAAD
composer at the

served as
idence at Berlin,
and guest
Electronic Music Studio TU
From 2008-2011 he
directed music of the Bau—
Stage Projects, Des—

in 2012 served as

Berlin.

haus
sau; and
tutor at the Darmstadt Sum—
mer Courses for New Music.
He is
professor

currently associate
and director of
the Sonology Department of
Kunitachi College of Music.
His awards include: the

Residence Prize at Inter—

national Electroacous—

tic Music Competition of



First
and Special Prize for Young
Composer at MUSICA NOVA |In—
ternational

Bourges:; the Prize

Electroacous—
tic Music Competition in
the Czech Republic; Prize
at the EARPLAY Composers

Competition in USA; and the

First Prize at ZKM Inter—
national Competition for
Electroacoustic Music in
Germany. His works have

been performed at numerous
international festivals
including Inventionen, Ul-—
traschall, Transmediale,

MaerzMus ik (solo show

at Berghain, Berlin),
Courses
for New Music, Agora, ICMC
and ISCM World Music Days

In 2004 a portrait concert

Darmstadt Summer

of his works was held at
Berlinische Galerie, Ber—
I in.
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