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The violoncello of Alexis Descharmes reveals enchanter and frontier runner. Each table, crimped in the instrumentation chosen, reveals the screen of the hidden and mixed feelings. Here Liszt, inhabited by the Other-World is revealed. Superb. The largest pianist of its time, type-setter for the keyboard and symphonist to be revalued, was also a type-setter inspired for the chamber music. If one erases our severe judgement at the place of the transcription, Liszt left many paraphrases, reductions, adaptations for piano and violoncello, like here, which exceed the only transfer. Dated between 1880 and 1886, the eleven compositions approached by the violoncellist Alexis Descharmes and his accomplices, constitute a coherent corpus to which interpretative listening brings an undeniable emotive intensity: the two elegies in opening, the forgotten lovesong put at the honor the lyric and fantastic of Liszt, nostalgic expressionnism and visionary, even embanked by a fugitive anguish ("Schlaflos", solved in its darkest version)... The proximity of Liszt and Wagner is evoked in the transcription according to Tannhaüser of the air "O of the mein holder Abendstern...", which in its piano/violoncelle version (signed Leslie Howard) is itself a transcription of... the original transcription of Liszt for piano alone (1849). Another pearl of the program, the transcription of Orphée de Liszt, symphonic poem, carried out by Saint-Saëns in 1885 (violin, violoncello, piano). The expressive amplitude of the violoncello of Alexis Descharmes renews his full maturity and its lyricism contained, as engraved, since its preceding album devoted to the contemporary compositrice, Kaija Saariaho: work for violoncello of Kaija Saariaho (published in April 2006, in the same editor). One lets oneself suspend on the plaintive tone of the "Consolation" (n°3, "Lento placido" for clarinet, violoncello and piano), nostalgic lullaby; one follows the vision inhabited by nothing and the pit of "lugubrious the gondola" which is a presentiment in December 1882, death of Wagner in Venice; more concrete feeling of loneliness and renouncement in "gray Cloud" (1881). The gesture of the interpreters is sure, carrying mystical exaltation like enigmatic fogs. The musical poem of Liszt is admirably been useful: each transcription is a new translation more envoûtante still. The idea of passage, amplification or comment, is some consolidated. Each table, crimped in the instrumentation chosen, with the violoncello like conducting song, translated the hidden and mixed feelings. Here Liszt, inhabited by the Other-World is revealed. Superb.
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