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the imagE-imAge set 

by Michael Boyd

RogerwReynoldswhas9w forwmorew thanw fivewdecades9w createdwawdiversewandwdistinctivew
bodyw ofw musicw thatw creativelyw andw uniquelyw amalgamatesw aspectsw ofw Americanw
experimental9wEuropeanwavant7garde9wandwAsianwmusic0wHiswhighlywinnovativewapproachw
tow compositionalw designw isw realizedw acrossw myriadw facetsw ofw hisw work9w includingw textw
setting9wspatialization9wthewdesignwofwformalwstructures9wthewusewofwtechnology9wandwthew
employmentwofwtransformationalwprocedureswforwvariouswsonicwparameters0wReynolds’sw
musicwtrendswtowardwexpansivewdurations9wandwthus9woverwthewcoursewofwhiswcareer9whew
hasw employedw aw varietyw ofw formalw strategiesw tow givew hisw musicw dynamicw structuralw
shapes0w Indeed9w hisw musicw isw mostw typicallyw characterizedw byw aw multilevelw architecturew
thatwexpresseswandwreflectswawstrongwconceptualwbackground0

Thewcomposerwreferswtowawwork’swconceptualwsourcewaswitsw impetus, notingwthatwitw isw
“thew concentrated9w radiantw essencew outw ofw whichw thew wholew canw springw andw tow which9w
oncew compositionw hasw begun9w thew evolvingw wholew isw continuouslyw madew responsive9w
evenw responsible”0Nw Reynolds’sw ideasw arew oftenw initiatedw byw variousw extramusicalw
sources9wincludingwpoetrywandwprosewtexts9wvisualwart9wandwbroaderwconceptualwquestions0w
Awpiece’swimpetus9wtowvaryingwdegrees9wshapeswthatwwork’swlargerwformalwdesignwaswwellw
aswthewdetailswthatwinhabitwthatwstructureCwthewcomposerwuseswthewtermswform, materials,w
andw method,w tow describew thew interplayw ofw aw composition’sw macrow andw microw details0w
Reynoldswdescribeswthew“bidirectional”wnaturewofwawwork’sw impetus9wwritingwthatw“[t]hew
impetusw acts9w fromw formalw heights9w tow guidew thew coherencew ofw thew wholew whilew
simultaneouslywdrivingwthewintegritywofwthewaccumulatingwdetail”0Uw

Reynoldsw hasw gravitatedw tow formsw characterizedw byw logarithmicw proportionsw sincew
N')59w primarilyw becausew changew inw aw logarithmicw seriesw isw dynamicw andw thereforew anw
active9w controllablew element0w Inw aw workw featuringw logarithmicw formalw proportions9w
sectionw lengthsw expandw andw contractw byw increasingw andw decreasingw amounts9w thereby

©wU5NPwbywNEUMAwRecordsw”wPublications

;MA9wmusicwtheorywandwhistory[0wHiswmusicwhaswbeenwperformedwthroughoutwthewUnitedw
Statesw inw aw varietyw ofw largew andw smallw venues0w Hew hasw publishedw analyticw essaysw onw
Reynolds1sw musicw inw Tempow andw Notes,w asw wellw asw anw articlew discussingw hisw ownw
installationw workw inw Perspectives of New Music.w Hisw revieww essaysw havew appearedw inw
Computer Music Journal, Popular Music & Society, andwAmerican Music. Boydwiswonwthew
facultyw atw Chathamw Universityw andw isw co7directorw andw trombonistw forw thew Bayw Playersw
ExperimentalwMusicwCollective0w

ForwmorewinformationwaboutwthiswandwotherwNEUMAwreleases9wpleasewvisit
www0neuma7music0com
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makingv thatv musicalv parameterv potentiallyv morev impactful“v Thoughv hev usedv suchv
configurationsv forv morev thanv twov decadesv tov thev nearv exclusionv ofvotherv designs:v hev
hasvnotablyvapproachedvformalvstructurevmorevflexiblyvsincevthevmidE”66Cs“vXndeed:vinv
recentv yearsv onev findsv thatv somev compositionsv featurev rigorouslyv determinedv
proportionsvwhilevothersvhavevavmorevlooselyvestablishedvstructure“/v

Pollowingv thisv trendv towardv diversity:v Reynolds’sv imAgE/ Seriesv 74CCBE4C”J5v apE
proachesv thev ideavofvbroaderv formalv structurev invavcompellingvmannerv thatv isvuniquev
withinvhisvcreativevoutput“vThevseries:vasvrepresentedvonvthisvalbum:vfeaturesvsixvpairsv
ofvcomparativelyvshort:vrelatedvworksvforvseveralvsolov instruments–vpiano:vcontrabass:v
guitar:v viola:v flute:v andv cello“v Dachv pairv isv comprisedv ofv av piecev calledv imagE/v andv
anothervcalledv imAge/,vbothvcomposedvforvthevsamevinstrument“vThevcomposervnotesv
thatvinvthisvconfigurationv“imagE/…visv‘evocative’“vWoncernedvwithvsymmetry:vitvisvmorev
lyrical:vcontinuous:vevenvtender“vimAge/…visv‘articulate’vandvsectional:vtendingvtowardsv
assertion:vandvvariety”“8vThusvthev“evocative‘articulate”voppositionvandvitsvformalv imE
plicationsvdrivevthisvseriesvofvpiecesvconceptually“

Xdeationalv oppositionsv arev av typev ofv impetusv regularlyv usedv byv Reynolds“v Xnv The 

Palace 7”6BAEAC:vbaritonevandvcomputerEgeneratedvsound5:vforvexample:vthevcomposerv
exploredvnotionsvofvactivevandvreflectivevauthority:vdrawnvfromvhisvreadingvofvthevzorgev
Uuisv áorgesv poemv ofv thev samev title:v throughv contrastingv vocalv andv electroacousticv
gestures:v textv settingv andv fragmentation:v andv formalv design“J Process and Passionv
74CC4:vviolin:vcello:vandvcomputerEprocessedvsound5:vinspiredvbyvöeschylus’svOrestia,visv
anotherv suchv workv thatv exploresv ideasv ofv processv andv passionv throughv variouslyv
oppositional:vyetvcomplementaryvmusicalvgestures“Lv Xnv thesevworks:v conceptuallyvandv
musicallyv contrastingv materialsv helpv tov definev bothv clearv andv blurredv sectionalv
boundaries:vtherebyvgivingvrisevtoveachvwork’svlargervform“v

Thevpalpabilityvofv formalvbordersv isv indeedv thevcorevconceptualv–vandvstructuralv–v
oppositionvofvthevimAgE/ Series“vNotingvthatvinvsomevcasesvstructuralvdivisionsvmayvbev
importantv tov av composer’sv creativev processv butv notv audiblyv prominentv tov av listener:v
Reynoldsvidentifiesvinvhisvwritingsvthreevpossiblevscenariosvsurroundingvone’svabilityvtov

4

zöWZv Quartetv 7www“jackquartet“com5:v whichv closelyv worksv withv composersv suchv asv
OelmutvUachenmann:vMyörgyvZurtág:vandvWolfgangvRihm“vThevquartetvhasvappearedvatv
thevUibraryvofvWongress:vWigmorevOall:v thevVeniceváiennale:vandvthevVonaueschingenv
Pestival“vRichardsvhasvperformedvasvavsoloistvwithvthevPasadenavSymphony:vörmenianv
Philharmonic:v Wordlessv Yusicv Orchestra:v Ossiav Newv Yusic:v andv withv thev Uucernev
PestivalvöcademyvOrchestra“vOevholdsvdegreesvfromvthevXnterlochenvörtsvöcademyvandv
thevDastmanvSchoolvofvYusicvwherevhisvprimaryvteachersvwerevVavidvOollandvandvzohnv
Mraham“

öv pianistv withv overv ”CCv zapanesev releasesv tov hisv credit:v Yuji Takahashi 7bornv
Septemberv4”:v”6/A5vfirstvattractedvattentionvasvanvavantEgardevcomposervinvthevearlyv
”6LCsv whilev av memberv ofv thev Newv Virectionsv groupv alongv withv Toshiv Xchiyanagiv andv
Zenjiv Zobayashi“v öfterv premieringv Xannisv Xenakis’sv Herma, av pianov compositionv
dedicatedvtovhim:vTakahashivstudiedvstochasticvmusicvundervXenakisvbetweenv”6L/vandv
”6LL“v öfterv completingv hisv studies:v Takahashiv focusedv hisv energiesv largelyv onv
composing:v workingv withv av varietyv ofv formsv includingv orchestral:v operatic:v
improvisational:v andv evenv popv music“v Xnv ”6BA:v hev returnedv tov performingv andv
organizedv thevSuigyuváandv tovplayvösianvprotestv songs“vOev recordedvhisvownvworkv inv
additionvtovcompositionsvbyvzohnvWage:vDarlevárown:vRogervReynolds:vToruvTakemitsu:v
andvXannisvXenakis“vPorvthevVenonvlabel:vhevreleasedvavnumbervofvrecordingsvbyváachv
andvSatie“vTakahashivhasvworkedvwithvavnumbervofvcollaboratorsvthroughoutvhisvcareer:v
includingvzohnvZorn:vRyuichivSakamoto:vYusicavDlettronicavViva:vNedvRothenberg:vandv
Warlv Stone“v Vespitev thev lengthv andv breadthv ofv hisv backv catalog:v itv tookv overv threev
decadesv beforev hisv ownv musicv wasv releasedv onv anv ömericanv labelv –v Finger Light onv
TzadikvRecordsv7”66J5“

AUTHOR OF THE LINER NOTES

Michael Boydvisvavcomposer:vscholar:vandvexperimentalvimproviservwhovholdsvgraduatev
degreesv fromvthevUniversityvofvYarylandv 7VYö:vcomposition5vandvSUNYvStonyvárookv
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perceivewsectionalwboundariesNw“awsectionwcanwbewunambiguousxwvirtuallywself9evidentYwwitw
mayw bew suspectedw butw remainw indistinctw andqorw uncertainYw itw mayw functionw onlyw
subliminally”MLw Thew composerw alsow describesw “domainsx”w whichxw dependingw onw one’sw
perspectivexwmightwbewcontrastingworwcomplimentarywtowhiswnotionwofwsectionsNw“awlocusw
ofw characteristicsw thatw isw strongw atw itsw centerw andw graduallyw losesw cohesivew forcew asw itw
radiateswoutwards”MPw

Thew imAgE/w Seriesw makesw Reynolds’sw morew abstractxw organizationalw ideasw aboutw
musicalw formwconcreteMwThew imAge/w A“W”)wpieceswarewcharacterizedwbywdiscretexw largelyw
“unambiguous”wsectionswthatwcontainwtwoworwmorewtypeswofwhighlywdistinctivewmaterialMw
Vyw contrastxw thew imagE/w A“3”)w piecesw activelyw avoidw perceptiblew internalw boundariesxw
insteadw containingw morew continuousw evolutionaryw trendsw thatw spanw thew entiretyw ofw aw
compositionMwTowprovidewawsensewofwthewnaturewandwdimensionalitywofwthewseriesxwthreew
pairsw ofw worksxw thosew forw pianoxw contrabassxw andw celloxw willw bew discussedw inw detailw inw
thesewnotesMw3achwpiecewonwthiswrecordingwiswremarkablywperformedwbywthewindividualwforw
whomw itw wasw writtenYw everyw performancew isw expertlyw executedw andw demonstratesw anw
extremewsensitivitywtowthewintricatewnaturewofwReynolds’swmusicM

imAge/pianob iswcomprisedwofwthewalternationwbetweenwtwowbasicwtexturesMwThewfirstxw
heardw atw thew work’sw outsetxw isw characterizedw byw “aw seriesw ofw forcefulxw brittlew chordsw
acrosswextremewregisterwchanges”wthatwarewarticulatedwinwanwirregularwrhythmicwfashionMIw
Mostwappearanceswofw thisw texturewarewcomprisedwofwaw fewwchordsw thatwarewheardwoverw
thewcoursewofwoneworwtwowmeasuresMwThewsecondwtexturexwwhichwiswheardwforwmuchwlongerw
durationsxw isw aw continuousxw rhythmicallyw liltingw gesturew thatw employsw aw “repeatedw
sequencewofwclose9positionwharmoniesxwscannedwinwdifferentwwaysxwfirstwbywchordsxwandwinw
awsecondwpassxwarpeggiated”M01wThiswmaterialxwwhichwoftenwhighlightswhalf9stepwdyadswinwaw
quasi9melodicwmannerxwiswexternallywhomogenousxwthoughwinternallywactivewandwmobilexw
andwiswalsowcharacterizedwbywawmorewconsistentwsetwofwpitchwclasseswandwawroughlywthree9w
orwfour9octavewrangeMwOverwthewcoursewofwthewcompositionxwthesewtwowbroaderwtexture9
typesw alternatexw typicallyw betweenw shorterw soundingsw ofw thew chord9basedw gesturew andw
longerwspanswofwthewliltingxwcontinuouswtextureMw3achwappearancewofwthewlatterw iswsome9

WwpassionatewinterpreterwofwthewmusicwofwourwtimexwHuebnerwhaswpremieredwcountlessw
neww worksxw includingw imAge/piano,b imagE/piano,b andw Pianob Etudes:b Bookb Ib .integralb

performance),bbywRogerwReynoldsMwHuebnerwhaswtwicewbeenwawfeaturedwrecitalistwatwthew
OjaiwFestivalwinwDaliforniaxwhaswperformedwonwthewMondayw3veningwDoncertswserieswinwLosw
Wngelesxw thew Darlsbadw Musicw Festivalxw andw Pianow SpheresMw Hew hasw alsow appearedw withw
numerousw contemporaryw musicw ensemblesxw includingw thew Internationalw Dontemporaryw
3nsemblexw Taleaxw Neww Yorkw Neww Musicw 3nsemblexw Manhattanw Sinfoniettaxw Sow Percus9
sionxwandwthewWmericanwModernw3nsembleMwHuebner’swperformanceswhavewbeenwbroad9
castwonwpublicwandwprivatewradiowstationswaroundwthewworldMw

ResidingwinwthewUnitedwStateswsincew0II0xwMark MenzieswAhttpsNqqdirectoryMcalartsMeduwq
nodeq0LP1)w hasw establishedw anw importantxw worldwidew reputationw asw aw violistw andw
violinistMwWwLosbAngelesbTimesbreviewwcallswhimwanw‘extraordinarywmusician’wandwaw‘rivet9
ingwviolinist’MwWswawviolawandwviolinwvirtuosoxwchamberwmusicianxwandwconductorxwMenziesw
haswperformedwinw3uropexwVrazilxwMexicoxwWustraliaxwJapanxwNewwZealandxwandwacrosswthew
UnitedwStatesxwincludingwawserieswofwappearanceswatwNewwYork’swDarnegiewHallMw

WnwadvocatewofwcontemporarywmusicxwMenzieswhaswdevelopedwawconsiderablewreputa9
tionwaswawchamberwmusicwartistYwhewcurrentlywperformswinwthewFormalistwQuartetxwnowwinw
itsw ninthw seasonMw Hisw discographyw includesw aw forthcomingw releasew ofw thew completew
quartetswbywDhristianwWolffMwWwsignificantwnumberwofwMenzies’swrecordingswarewpremierew
performancesNw Michaelw Finnissy’sw …aboveb earth’sb shadow;w Rogerw Reynolds’sw Processb

andbPassion;wandwVarrywSchrader’swFallenbSparrow.wWwViolawandwviolinwprofessorwatw thew
Daliforniaw Institutew ofw thew Wrtsxw Markw Menziesw hasw designedw andw curatedw DalWrtsw
concertsw atw Royw andw 3dnaw 2isneyqDalWrtsw Theatrexw whichw isw partw ofw thew 2isneyw Hallw
complexM

Violistw John Pickford Richardsw hasw earnedw aw reputationw forw performingw neww andw
unusualw musicw aroundw thew worldMw Hew isw aw foundingw memberw ofw thew Wlarmw Willw Soundw
ensembleMw Whilew therexw hew workedw closelyw withw composersw suchw asw Johnw Wdamsxw
Meredithw Monkxw andw Stevew Reichw andw performedw atw venuesw includingw Darnegiew Hallxw
LincolnwDenterxwandwaswpartwofwthewHollandwFestivalMwRichardswiswcurrentlywthewviolistwofwwthe
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whatqvaried”qfocusingqonqdifferentqsetsqofqpitchAclassesqandqrhythmicqfiguresPqNotably”q
theqworkqconcludesqwithq theq longestqchordalqsectionqandqshortestq rhythmicallyqactiveq
section”qessentiallyqreversingqtheqformalqtrendqestablishedqthroughoutqtheqpieceP

imagE/pianoq isq characterizedq byq aq florid”q undulatingq textureq thatq smoothlyq transiA
tionsq fromq momentsq ofq greaterq andq lesserq density”q andq traversesq nearlyq theq entireq
rangeq ofq theq pianoPq Thisq workq isq aq “montageq ofq quotesq fromq [Reynolds’s]q earliestq
keyboardqwork”qEpigram and Evolution 6…MBC0”qandqexplosiveqfigurationqfromqtheqlargerq
soloqpianoqpieceqVariation 6…M440”P……qçrcAshapedqpitchqcontoursqcompriseqbothqlocalizA
edq andq extendedq gesturesPq Theq pieceq beginsq withq densityq fluctuations”q transitionsq toq
sparserq momentsq thatq areq followedq byq anq extendedq stateq ofq highq density”q andq finallyq
concludesq withq sweeping”q expansiveq gesturesq thatq traverseq theq instrument’sq rangeq
multipleqtimesPqTheqchangesqthatqoccurqwithinqtheqpieceqariseqgraduallyqandqorganically”q
makingq theq largerq formqmoreqcharacteristicqofqReynolds’sqnotionqofq “domains”q ratherq
thanq “sectionsP”q Particularlyq whenq comparedq withq imAge/piano,q thisq composition”q
thoughqprojectingqclearqglobalqtrends”qdoesqnotqexhibitqperceptibleqsectionalityPqOhangA
esqwithinqtheqpieceqdoqnotqoccurqsuddenlyqbutqariseqsubtlyqandqaccumulateqoverqtimeP

imAge/contrabass featuresqaq“forcefulqgestureqinvolvingqrapidqupqandqdownqsweepsq
acrossq theq instrument’sq openq strings…[t]hisq gestureq occurs”q atq firstq atq evenlyq spacedq
intervals”q initiatingq eachq newq phrase”q andq then”q towardsq theq endq ofq theq piece”q inq lessq
predictableqforms”P…2qPhrasesqareqgenerallyqpopulatedqbyqtwoqtypesqofqmaterial/qsingleq
tones”q oftenq harmonics”q thatq areq playedq onq specificq stringsq andq registrallyq confined”q
oscillatoryq gesturesq thatq alternateq betweenq twoq orq moreq pitchAclassesPq ólissandiq areq
graduallyqintroducedqintoqbothq–qconnectingqtonesqinqtheqoscillatoryqpassagesqandqmovA
ingq upwardq fromq theq singleq tonesPq çsq theq pieceq unfolds”q glissandiq areq employedq withq
lessq frequency”q thoughqthoseqthatqarequsedqareqmuchqmoreqextendedq inqdurationqandq
extendedqinqrangePqHothqgesturesqthenqintensifyq–qtheqsingleqtonesqmutateqintoqchromatA
ic”qhighlyqrhythmicqfiguresqwhileqtheqoscillatoryqmaterialqbecomesqconfinedqinqregisterPq
Towardq theq composition’sq end”q theq openq stringq sweepsq heardq throughoutq theq
compositionqasqaqsortqofqstructuralqpunctuation”qareqexpandedPq7nqtheqfinalqmomentsqof

G

Today”q heq regularlyq collaboratesq withq 7ROçMq 67nstitutq deq Rechercheq etq Ooordinationq
çcoustiquejMusique0q andq theq Vrenchq Umbassyq inq Washington”q ;Oq forq theq
Oontemporaryq Musicq Seriesq ofq Laq Maisonq VrançaisePq çq dedicateeq ofq someq fiftyq
contemporaryq works”q concertanteq andq soloq alike”q çlexisq ;escharmes’sq discographyq
consistsq ofq someq twentyq recordings”q inq soloq orq withq theq aforementionedq ensemblesq
withqwhichqheqhasqappearedqatqnumerousqfestivalsqinqsomeqthirtyqcountriesPqQeqjoinedq
theqOrchestraqofqtheqParisqNationalqOperaqinq2CCBqandqtheqNóçqNewqMusicqUnsembleq
6Washington”q ;O0q inq 2C…CPq ;escharmesq recordedq aq doubleq albumq includingq theq comA
pleteqworkqforqtheqcelloqbyqRogerqReynolds”qforqModeqRecordsqinq2C…GP

;ecidedlyq differentq andq awayq fromq allq conventions”q Pablo Gómez’sq
6wwwPpablogomezPmx0qrepertoireq includesqvariousqaestheticq tendencies/q fromqclassicsq
ofq theq 2Cthq centuryq andq contemporaryq piecesq toq worksq writtenq expresslyq forq himq byq
renownedq Mexicanq andq internationalq composersPq Qisq repertoireq includesq soloq guitarFq
electroacousticq musicFq duetsq withq vocalist”q percussion”q andq violinFq andq concertsq withq
chamberq ensemblesq andq orchestrasPq Qisq musicalq diversityq hasq ledq toq internationalq
concertqperformancesqinqtheqUnitedqStates”qSweden”qVrance”qLondon”qóermany”qçustria”q
Spain”qOanada”qçrgentina”qOhile”qVenezuela”qandq 7celandPqóómezqhasqsharedqtheqstageq
withq worldAclassq performersq suchq asq Susanq Narucki”q Ohristopheq ;esjardins”q Steveq
Schick”q andq Magnusq çndersson”q soloedq withq severalq professionalq orchestras”q andq
participatedq inq variousq çmericanq andq Uuropeanq ensemblesPq 7nq 2CC…”q heq releasedq hisq
firstqO;qTañendo Recio,qunderqtheqQuindecimqlabelPq

PianistqEric Huebnerq 6wwwPerichuebnerPcom0qhasqdrawnqworldwideqacclaimqforqhisq
performancesq ofq newq andq traditionalq musicq sinceq makingq hisq debutq withq theq Losq
çngelesq Philharmonicq atq ageq …IPq 7nq 2C…2”q heq wasq appointedq pianistq ofq theq Newq Yorkq
PhilharmonicPqThatqsameqyear”qQuebnerqgaveqtheqNewqYorkqpremiereqofqUlliottqOarter’sq
Two Controversies and a Conversation forq piano”q percussion”q andq chamberq orchestraq
withq musiciansq ofq theq Newq Yorkq PhilharmonicPq Qeq hasq collaboratedq withq conductorq
;avidqRobertsonqandqwasqaqmemberqofqçntares”qaqquartetq thatq tookq firstqprizeq inq theq
2CC2qOoncertqçrtistsqóuildq 7nternationalqOompetitionP
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theEpieceFEthisEgestureE incorporatesEnewEpitch5classesEandEglissandiFEandEisEalsoEheardE
forEaE longerEduration(ETheE piece’sE sectionalEboundariesE areE thusEdefinedE byE theE waysE
thatE itsEcoreEgesturesEareE treatedEbyEReynoldsEandEdemarcatedEbyE theEappearanceEofE
theE openE stringE sweeps(E InitiallyE theE twoE primaryE melodicE gesturesE areE presentedE
discretely(ETheseEgesturesEareEthenEvariouslyEtransformedFEleadingEtoEtheEcomposition’sE
endFEwhichEisElargelyEcomprisedEofEanEexpansionEofEtheEopenEstringEmaterial(E

imagE/contrabass isEcomprisedEofEaEseriesEofEconnectedFEsustainedEtonesEthatEem5
phasizeEhalf5stepsEandEareEbroadlyEchromatic(E4mployingEpitchesEthatEwereEplayedEpizzi5
catoE inE imAge/contrabass,EoneEmostlyEhearsE“harmonicallyEsmoothFE lyricalEvoice5lead5
ings”EbowedEinEtheEinstrument’sEupperEregister(BMETheEpieceEfeaturesEaEhighEproportionE
ofE harmonicsE andE aE numberE ofE octaveE orE multi5octaveE shiftsE inE register(E TheE
compositionEbeginsEinEaErelativelyEplacidEstateFEtransitionsEtoEaEperiodEofEslightlyEgreaterE
activityFEandEgraduallyEreturnsEtoEaEmoreEsereneEcondition(EThisEglobalEtransformationEisE
atE leastE inE partE linkedE withE glissandiFE whichE areE introducedE graduallyE andE areE moreE
prominentlyEfeaturedEinEdenserEareasEwithinEtheEpiece(EHsEwithEtheE“4”EpianoEworkFEtheE
shiftE inE characterE withinE thisE pieceE isE organicE andE evolutionaryE ratherE thanE clearlyE
sectional(EWhereasE imAge/contrabassEfeaturedEthreeEdistinctiveEandEdiscreteEgesturesE
thatEeachEevolveEaccordingEtoEindividualEtrajectoriesFEthisEcompositionEisEcomprisedEofEaE
singularEgestureEthatEisEtransformedEoverEtheEcourseEofEtheEwork(E

imAge/celloE unfoldsE inE twoE largeE sectionsFE eachE ofE whichE dividesE intoE twoE sub5
sectionsEofEroughlyEequalE length(E InEtheEfirstE largerEsectionEoneEhearsEtwoEbasicEoppo5
sitionalE gesturesE –E loudFE resonantE chordsE andE dyadsE thatE spanE aE moderateE two5E toE
three5octaveErangeEandEareEsometimesEpairedEwithEindividualEsustainedEtonesUEandEsoftE
multi5noteFE chromaticE gesturesE thatE occupyE eitherE aE narrowE orE veryE wideE range(E TheE
formerE areE specificallyE placedE rhythmicallyE andE seemE demonstrativeFE whileE theE
latterE feelE somewhatE freerE andE fleeting(E TheseE twoE gesturesE areE initiallyE discreteFE
butE becomeE increasinglyE intermixedE overE theE courseE ofE theE composition’sE firstE
section(E InE theE work’sE secondFE shorterE sectionFE bothE gesture5typesE areE playedE loudlyFE
andEtheEmulti5noteEsweepsEareEhighlyEmetric(EQurtherFEtheEchordEgestureEbecomesEmore

O

THE PERFORMERS

QlutistERachel Beetz jwww(rachelbeetzflute(comqEperformsEmusicEofEtheElastEcenturyE
acrossE 4uropeE andE NorthE Hmerica(E 0eetzE hasE beenE featuredE inE theE XIE QestivalE
InternacionalEdeEMúsicaENuevaEinEMonterreyFEMexicoFEtheEOjaiEQestivalEinEValiforniaFELosE
Hngeles’sEMondayE4veningEVoncertsFEtheESoundSVHP4EQestivalE inEMaccagnoFE ItalyFEandE
asE aE guestE artist)lecturerE atE SantaE VlaraE University(E 0asedE inE southernE ValiforniaFE sheE
frequentlyE performsE onE theE wasteLHndE concertsE inE LosE HngelesE andE atE eventsE
sponsoredE byE SanE 8iegoE NewE Music(E SheE isE aE memberE ofE theE duoE Plus)MinusE withE
percussionistE 8ustinE 8onahueE andE isE aE co5founderE ofE theE performanceE artE projectE
HutoduplicityEwithEcellistE JenniferE0ewerse(EWorkingEdirectlyEwithEcomposersFE suchEasE
RickE 0urkardtFE VhayaE VzernowinFE 0eatE QurrerFE RogerE ReynoldsFE andE StuartE SaundersE
SmithFE0eetzEoftenEpremieresEnewEworksEforEflute(

Mark Dresser jwww(mark5dresser(comqFEbornEinEBPOXFEisEaEZrammyEnominatedEbassE
playerFEimproviserFEcomposerFEandEinterdisciplinaryEcollaborator(E7eEhasErecordedEoverE
BMNEV8sEincludingEnineEV8sEasEcomposer)bandleaderFEthreeEsoloEV8sFEandEaE8V8(EQromE
BPSOE toE BPPúFE heE wasEaEmemberE ofEHnthonyE 0raxton’sE QuartetFE whichE recordedE nineE
V8sE andE wasE theE subjectE ofE ZrahamE Locke’sE bookFE Forces in Motion j8aE VapoE PressFE
BPSSq(E 7eE hasE alsoE performedE andE recordedE withE RayE HndersonFE JaneE IraE 0loomFE TimE
0erneFEHnthonyE8avisFE8aveE8ouglasFEOsvaldoEZolijovFEZerryE7emingwayFE0obEOsertagFE
JoeELovanoFERogerEReynoldsFE7enryEThreadgillFE8awnEUpshawFEandEJohnEZorn(E8resser’sE
mostE recentE andE internationallyE acclaimedE recordingE forE jazzE quintetFE NourishmentsE
jXNBMFEVleanEQeedERecordsqEmarksEhisEre5immersionEasEaEbandleader(ESinceEXNNLEheEhasE
beenEdeeplyEinvolvedEinEmusicEeducationEandEtelematicEmusicEperformanceEjalsoEknownE
asE teleconcertsE orE InternetE concertsq(E 7eE isE ProfessorE ofE MusicE atE theE UniversityE ofE
ValiforniaFESanE8iego(E

VellistEAlexis DescharmesEjwww(descharmes(comqEwasEbornEinEBPLLEandEtrainedEatE
theEParisEVonservatoireEjclassesEofEMichelEStraussEandEPhilippeEMullerq(E7eEhasEworkedE
withEtheE4nsembleEIntercontemporainFE4nsembleEHlternanceFEandE4nsembleEVourt5Vircuit(
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repetitiveD–DaDtrendDanticipatedDtowardDtheDendDofDtheDfirstDsectionjD InDtheDfirstDhalfDofD
theD secondDsection;DoneDhearsDaD UnonEexclusive“D focusDonD theD2E4’Ddyad;DwhileD inD theD
secondDsubsection;DtheDBEK’EKDtrichordDisDrepeatedDmultipleDtimesjDInDaDmannerDsimilarD
toD thatD foundD inD imAge/contrabass,D sectionalD boundariesD areD definedD byD howD thisD
piece’sD basicD gesturalD materialD isD employedjD InD thisD work’sD firstD section;D oppositionalD
materialsD initiallyD alternateD andD thenD areD intermixed;D whileD inD theD secondD section;D
havingD beenD somewhatD transformed;D theyD areD completelyD separatedD intoD twoD largerD
subsectionsjD

imagE/celloM beginsD withD aD seriesD ofD gesturesD thatD integrateD sustainedD tonesD andD
florid;D sweepingD passages;D bothD ofD whichD largelyD emphasizeD risingD andD descendingD
sequencesjD UnlikeD theD musicD withinD theD “2”D piecesD inD thisD series;D theseD twoD partiallyD
contrastingDtypesDofDmaterialDareDnotDdiscreteDandDareDclearlyDinterconnectedjDTheDtwoD
componentsDofDthisDgestureDincreasinglyDmergeDtowardDtheDmiddleDofDtheDcompositionPD
theD moreD rapid;D flurriedD momentsD fadeD outD asD theD sustainedD tonesD speedD upD andD
becomeD moreD rhythmicallyD activejD ThisD increasedD activityD subsidesD forD theD mostD part;D
almostDasDthoughDsomeDofDtheDbusynessDhasDbeenDfilteredDout;DasDtheDpieceDcomesDtoDitsD
endjD2DfewDmoreDanimatedDmomentsDareDfoundDatDthisDpointD–DtheseDareDnotablyDmoreD
metricD andD demonstrativeD thanD thoseD foundD atD theD beginning;D reflectingD theD work’sD
globalD transformationjD 2sD withD theD previouslyD discussedD “5”D pieces;D imagE/celloD feaE
turesDaDsingularDtrajectoryDandDaDformDthatDmightDbeDdescribedDbyDtrendsDorDprocessesD
ratherDthanDtheDdiscreteDindividualDsectionsDthatDpopulateDtheD“2”DworksjD

TheDotherDthreeDpairsDofDcompositions;DforDguitar;Dviola;DandDflute;DareDcharacterizedD
byD aD similarD globalD dynamicjD Reynolds’sD imAgE/D Series;D thus;D expressesD oppositionalD
conceptualD materialD inD aD differentD mannerD thanD foundD inD hisD largerD compositionsjD InD
priorDpieces;DcontrastingDideasDareDusedDtoDstructureDaDsingleDworkDandDareDtypicallyDasE
sociatedDwithDdifferentDsectionsDofDaDcompositionjDInDadditionDtoDrepresentingDsomeDofD
theD shortestD worksD writtenD byD Reynolds;D thisD seriesD reimaginesD howD anD oppositionalD
conceptualDimpetusDmightDbeDrealizedDmusicallyDbyDconcentratingDeachDideaDintoDindividE
ualDshorterDworksjDThisDshiftDcreatesDaDstructureDthatD isDessentiallyDmodularD–DoneDthat
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anDappointmentDinDtheDmusicDdepartmentDatDtheDUniversityDofD4alifornia;DSanDBiegojDHisD
leadershipD thereD establishedD itD asD anD internationallyD recognizedD compositionD programD
andD –D parallelingD Stanford;D IR42M;D andD MITD –D aD stateD ofD theD artD facilityD forD computerD
musicDexplorationjDHeDhasDaddressedDtheDWesternDtraditionDwithDthreeDsymphonies;DandD
fourD stringD quartets;D worksD thatD haveD beenD performedD internationallyD asD wellD asD inD
NorthD 2mericajD HeD wonD earlyD recognitionD withD Kulbright;D Guggenheim;D N52;D andD
NationalDInstituteDofD2rtsDandDLettersDawards;DandDinD6919;DheDwasDawardedDtheDPulitzerD
PrizeD forD aD stringD orchestraD composition;D WhispersM OutM ofM Time,D anD extendedD workD
respondingDtoDJohnD2shbery’sDambitiousDSelf-PortraitMinMaMConvexMMirror.

ReynoldsDisDtheDauthorDofDthreeDbooksDandDnumerousDjournalDarticlesjDOfDrecentDnoteD
isDanDextendedDessayDinDtwoDparts;D“TheDlastDwordDis8DImagination8DaDstudyDofDtheDspatialD
aspectsD ofD 5dgardD Varèse’sD work”D publishedD inD PerspectivesM ofM NewM MusicM andD
Leonardo.MInDHSS9;DheDwasDappointedDUniversityDProfessor;DtheDfirstDartistDsoDhonoredDbyD
theD UniversityD ofD 4aliforniajD HisD workD hasD beenD featuredD atD majorD festivalsD andD isD theD
subjectDofDaDspecialDcollectionDatDTheDLibraryDofD4ongressDestablishedDinD6991jDInDHS6W;D
theD SacherD KoundationD inD 0aselD alsoD addedD aD collectionD ofD hisD manuscriptsD toD itsD
holdingsj

Reynolds’sD nearlyD 6SSD compositionsD toD dateD areD publishedD exclusivelyD byD theD 4jKjD
PetersD 4orporation;D andD severalD dozenD 4BsD andD BVBsD ofD hisD workD haveD beenD
commerciallyD releasedjDPerformancesDbyDtheDPhiladelphia;DSanDKrancisco;DLosD2ngeles;D
Seattle;D 004;D andD SanD BiegoD symphonies;D amongD others;D precededD theD mostD recentD
largeEscaleD workD –D georgeM WASHINGTONM –D writtenD inD honorD ofD ourD nation’sD firstD
president.D ThisD workD knitsD togetherD Reynolds’sD careerElongD interestD inD orchestra;D text;D
extendedD musicalD forms;D intermedia;D andD computerD spatializationD ofD soundjD HisD workD
embodiesD anD 2mericanD artisticD idealismD reflectingD theD influenceD ofD VarèseD andD 4age;D
andD hasD alsoD beenD comparedD withD thatD ofD 0oulezD andD ScelsijD ReynoldsD livesD withD hisD
partnerDofDNSDyears;DKaren;DinDaDhomeDoverlookingDtheDPacificDOceanj
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theOlistenerOcanOnavigateOinOmultipleOways’OWithOsixOpairsOofOworksOonOthisOcompactOdisc8O
oneO couldO engageO withO singleO pieces8O pairsO ofO pieces8O onlyO “G”O orO onlyO “E”O works8O theO
entireOseries8OorOanyOotherOcombination’OOnOaOsubsequentOoccasionOoneOcould8OofOcourse8O
returnOtoOtheOseriesOandOengageOwithOitOfromOanOalternativeOperspective’OUponOlisteningO
toOtheOentireOimAgE/OSeries8OoneOisOchallengedOtoOconsiderOtheOcoreOidentityOofOtheOsetOasO
wellO asO theO variousO waysO thisO identityO isO expressedO byO ReynoldsO throughO eachO pairO ofO
pieces’O Indeed8O oneO getsO aO strongO senseO ofO eitherO sectionalO orO organic8O processFbasedO
formOthroughOtheO“G”OandO“E”OworksOrespectively8OthoughOtheOtrueOnatureOofOeachOisOnotO
fullyO apparentO untilO theirO contrastingO andO therebyO complementaryO counterpartO isO
encountered’

Endnotes

RogerOReynolds’OFormbandbMethod.bNewOYork–ORoutledge8O(BB(–O9’

Ibid’

ForOaOmoreOdetailedOconsiderationOofOReynolds’sOuseOofOformOacrossOhisOcareer8OseeOMichaelOHoyd’O“TheO
EvolutionOOofOFormOinOtheOMusicOofORogerOReynoldsOYI:”’OTempo:bAbQuarterlybReviewbofbModernbMusic.O
JanuaryO(BT(OOY66–(13:–O)6–J9’

RogerOReynolds’bimAge/contrabass.bNewOYork–OL’OF’OPeters8O(BTJ’

SeeO MichaelO Hoyd’O “TheO EvolutionO ofO FormO inO theO MusicO ofO RogerO ReynoldsO YII:”’O Tempo:b Ab Quarterlyb
ReviewbofbbModernbMusic.bGprilO(BT(OY66–(6B:–O)J–J3’

SeeO MichaelO Hoyd’O “LKO Review–O RogerO Reynolds’sO allb knownb allb whiteO andO Processb andb Passion”8b
ComputerbMusicbbJournal,OSummerO(BB6OY)B–(:–O33–TB(’

Reynolds8OFormbandbMethod:OT(’

Reynolds8OFormbandbMethod:bTB’

LonversationOwithOtheOcomposer’

Ibid’

Ibid’

Ibid’

Ibid’
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THE COMPOSER

RogerOReynolds8OPulitzerOPrizeFwinningOGmericanOcomposer8OisOknownOforOhisOcapacF
ityO toO integrateO diverseO ideasO andO resources8O forO theO seamlessO blendingO ofO traditionalO
musicalO soundsO andO thoseO newlyO enabledO byO technology’O ItO isO alsoO theO caseO thatO hisO
outputO rangesO overO anO unusuallyO wideO rangeO ofO forms8O mediaO andO genres’O InO aO
conversationOduringOtheOearlyO(BBBs8OGrahamOHayter8OformerOdirectorOofOpromotionOatO
hisOpublisher8OPetersOEditionOinOLondon8OobservedOthatOaOlargeOproportionOofOReynolds’sO
worksO wasO devotedO toO whatO mightO beO calledO “occasionO pieces”8O musicO createdO forO
particularO events8O venues8O orO performers’O TheseO worksO wereO oftenO bothO extendedO inO
durationOandOcomplexO inOproduction’OHayterOsuggestedOthatOsomeOshorterOworksO thatO
wouldO beO moreO straightforwardO toO programO mightO beO useful’O ShortlyO thereafter8O theO
astonishingO youngO FrenchO cellist8O GlexisO Kescharmes8O wroteO requestingO aO shortO celloO
pieceO forO aO programO heO hadO conceivedO toO markO hisO )BthO birthday’O ReynoldsO tookO theO
intersectionO ofO theseO twoO promptsO asO theO impetusO toO beginO aO seriesO ofO complemenF
taryO soloO works8O oneO moreO dynamicO andO oneO moreO ruminative8O whatO heO callsO theO
“imAgE/O Series”’

GsOisOprobablyOtheOcaseOwithOmostOcomposers8OReynolds’sOworkO–OwhichOnowOspansO
overOhalfOaOcenturyO–OproceedsOonOtheObasisOofOopportunityOandOinterest8OnotOsoOmuchOasO
aO plannedO campaignO aO promoterO Ye’g’8O Hayter:O mightO conceive’O FromO aO moreO generalO
perspective8O hisO outputO hasO respondedO toO textsO ofO poeticO YHeckett8O Horges8O Kundera8O
Stevens8O Gshbery:O orO mythologicalO YGeschylus8O Euripides:O origins’O HisO reputationO hasO
alsoObeenOinfluencedObyOhisO“wizardryOinOsendingOmusicOflyingOthroughOspace–OwhetherO
vocal8O instrumental8O orO computerized”’O ThisO signatureO featureO firstO appearedO inO theO
notationallyOinnovativeOtheaterOpiece8OThebEmperorbofbIce-CreambYT36TF6(:’

WhileOremainingObasedOinOhisOLaliforniaOcoastalOhomeOinOKelOMar8OReynoldsOcontinF
uesOtoOworkOinOEurope8OLatinOGmerica8OandOGsia’OGfterOcompletingOstudiesOinOengineeringO
andOmusicOatO theOUniversityOofOMichigan8OReynoldsO spentO sevenOyearsOworkingOoutOofO
theOcountryOwithOhisOpartner8OKaren’OTheyOreturnedOtoOtheOUSOinOT363OwhenOheOaccepted
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